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S  H  O  C  H  I  K U
S y n o p s i s :
Th i s  p l a y  dep i c t s  amusing e x p e r i e n c e s  o f  Y a j i r o h b e h  
and K i t a h a c h i ,  two c o m i c a l  Yedo men, d u r in g  t h e i r  w a lk in g  
t our  a l o n g  the To h kaid o  l i n e ,  from Y e do (Tokyo) to  K y o t o .
From th e  b e g i n n i n g  to  the end o f  the p l a y  s p e c t a t o r s  
a r e  e x p e c t e d  to  s p l i t  t h e i r  s i d e s  w i t h  l a u g h t e r .
Nih o n b a s h i  B r i d g e
In u t t e r  d a r k n e s s  o f  the s t a ge t h e r e  looms l a r g e  a 
r a i l i n g  w i t h  an ornament on i t .  Be s i d e  t h e  o r n a m e n t a l  t o p s  o f  
th e  r a i l i n g s  s t a n d s  v a c a n t l y  Y a j i r o h b e h ,  who c a r r i e s  o u t f i t s  
f o r  a jo u r n e y ;  he w e a r s  a s word f o r  t r a v e l l i n g ,  c o v e r e d  w i t h  
a s a c k ,  c a r r i e s  two p i e c e s  o f  b a g g a g e  on h i s  b a c k ,  a r u s h - h a t  
in  h i s  r i g h t  hand and a p a p e r  l a n t e r n  in  h i s  l e f t  o n e .  J u s t  
th e n  a b e l l  r i n g s .
Ya j i r o h b e h  ( s n e e z e s  two t i m e s ) :  Ah,  I ’ m a f r a i d  I ’ ve  c aught
c o l d .  I t ’ s v e r y  c o ld  e a r l y  in  t h e  m orning  even i n  
t h e  summer. I  wonder how l o n g  K i t a ha c h i  w i l l  keep 
me w a i t i n g .  I  f e e l  i m p a t i e n t . 
(Af t e r  a w h i l e  K i t a h a c h i  comes o u t . )
K i t a h a c h i : I ’ m s o r r y  t o  have k ept  you w a i t i n g ,  Y a j i  (=Y a j i r o h b e h )  
Sa n .
Y : Why have you been s o lo n g ?  I ’ ve  l o n g  been w a i t i n g
f o r  y o u .
Ki t a h a c h i :  Wh a t ’ s t h e  t im e,  I  wonder?
Y : I  has  o n l y  j u s t  s t r u c k  s e v e n .
K: Ah, t h a t ’ s why i t ’ s v e r y  d a r k .  I ’ ve n e v e r  g o t  up so
e a r l y  s i n c e  we went t o  see  l o t u s  f l o w e r s  a t  Ueno l a s t  
y e a r .
Y:  I f  we l e a v e  Yedo,  I ’ m a f r a i d  we s h a n ' t  be a b l e  to  e a t
a cake o f  b e a n - c u r d  f o r  the t i m e  b e i n g .
K: When I  t h i n k  o f  d i s h e s ,  I ’ m u n w i l l i n g  t o  l e a v e  Yedo.
Y ;  Do n ’ t  be s i l l y ! S i n c e  y o u ’ ve  made su ch  a m i s t a k e ,
we a r e  o b l i g e d  t o  l e a v e  Yedo s e c r e t l y ,  y ou know.
FIRST SCENE
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K : D o n ' t  t a l k  a b o u t  i t  any m o r e .  We s h a l l  have to
make a l o n g  journey f r o m  now on,  I 'm  a f r a i d .
Y : T h a t ’ s r i g h t .  I t ' s  no u se  c r y i n g  o v e r  a s p i l t  m i l k ,
I  s h o u ld  s a y .  I t ’ l l  soon dawn, I  t h i n k .  Now l e t ' s  
go o u t .
K : Ok a y .
( J u s t  then f r o m  t h e  r i g h t  v o i c e s  o f  boatmen in  a 
f i s h i n g - b o a t  come w i t h i n  h e a r i n g . )
K : W h a t ' s  t h a t ?
Y :  Th a t ’ s a f i s h i n g - b o a t .  The f i s h  m arket  w i l l  soon be
f i l l e d  w i t h  f i s h ,  I  b e l i e v e .
K: T h a t ' s  n i c e .
(Both o f  them l e a v e .  The sound o f  p u l l i n g  o a r s  i s  
heard  more l o u d l y .  At  the same t ime b o a tm e n 's  v o i c e s  
a r e  heard more v i g o r o u s l y .  On the  o t h e r  bank o f  the 
r i v e r  v o i c e s  o f  p e o p l e  c a r r y i n g  a s a c r e d  p a la n q u i n  
are  h e a r d . )
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Dar k  Change
4SECOND SCENE
S h inagaw a Beach
The s t a g e r e p r e s e n t s  the s e a s h o r e  o f  Shinagawa w i t h  
m ou n ta in s  o f  the Bohsoh P e n i n s u l a  f o r  a s c e n e r y .  In the 
n e ig h b o u rh o o d  f i s h e r m e n ' s  h ou se s  w i t h  p a p e r  l a n t e r n s  f o r  a  
f e s t i v a l  under  th e  e a v e s  are  s e e n .  There s t a n d s  a s i g n - p o s t  
i n d i c a t i n g  the way to  K aw asaki  f ro m  Sh i n a g a w a ,  two m i l e s  and 
a h a l f .
From the r i g ht  Y a j i r o h b e h  and K i t a h a c h i  make t h e i r
a p p e a r a n c e .
K i t a h a c h i :  Hey , Y a j i  S a n , what are  t h e y  f u s s i n g  ab ou t?
Y a j i r o h b e h :  I ’ m n ot  s u r e ,  b u t  p e o p l e  s a y  t h a t  a t  th e  f e s t i v a l
o f  th e  T e n n o h j i  Sh r i n e  s a c r e d  p a l a n q u i n  i s  p urged  
by b e i n g  c a r r i e d  i n t o  th e  s e a .  Today i s  t h e  
f e s t i v a l ,  I  s h o u ld  t h i n k .
K : Oh, we mustn ’ t  m i s s  th e  c h a n c e .  L e t ’ s s e e  th e  p a la n q u in
be i ng c a r r i e d  i n t o  th e  s e a ,  s h a l l  we?
Y ;  A l l  r i g h t .
(Both o f  them t a k e  s e a t s  on a l a r g e  s t o n e  n e a r - b y  
and smoke. Af t e r  a w h i l e  a l a r ge number o f  young men 
w e a r in g  summer c l o t h e s  o f  the same p a t t e r n  c ome 
to  th e  s t a g e ,  c a r r y i n g  a s a c r e d  p a la n q u in  w i t h  them.
Bo th  Y a j i r o h b e h  and K i t a h a c h i  a r e  i n v o l v e d  in  the 
crowd a f t e r  a l l .  The p a la n q u in  i s  c a r r i e d  i n t o  the 
s e a .  Y a j i r o h b e h  come s  t o  h i m s e l f  and f i n d s  t h a t  th e r e  
i s  not  K i t a h a c h i  b e s i d e  h i m . ) 
Y : He y , K i t a h a ch i , where have you go ne?
( g o e s  to the r i g h t , l o o k i n g  f o r  Ki t a h a c h i .
Af t e r  a w h i l e  Y o j i r o h b e h  comes ou t  a g a i n ,  l o o k i n g  
f o r  K i t a h a c h i . )
I  ca n n ot  f i n d  him o u t  a f t e r  a l l .  I 'm  a f r a i d  he m ight  
have been c a r r i e d  o f f  by  a g o b l i n .  A nyway he i s  a 
burden to  me. Ki t a h a c h i ,  K i t a h a c h i .  ( c a l l s  Ki t a h a c h i ' s  
name when K i t a h a c h i ’ s v o i c e  s a y i n g ,  " Y a j i  S an" i s  h e a r d . 
Af t e r  a w h i l e  Ki t a h a ch i  whose c l o t h e s  i s  wet w i t h  
w a t e r  comes ou t  a b s e n t - m i n d e d l y . )
Oh, K i t a h a c h i , where have you been a l l  t h i s  w h i l e ?
I ' v e  lo n g  been l o o k i n g  f o r  y o u .  
Ha v e n ' t  you known where I ’ ve b e en ,  then?
I f  I  had known where you  w e n t ,  I  s h o u l d n ' t  have lo ok ed  
f o r  y o u .  Wh er e  on e a r t h  have you been?
J u s t  l o o k  a t  me. (shows h i s  wet c l o t h e s  to Y a j i r o h b e h )
I  t e l l  you I  was i n v o l v e d  in  th e  s a c r e d  p a l a n q u i n - b e a r e r s  
and b a th e d  in  the  s e a  u n c o n s c i o u s l y .  As you know, I 
ca n n ot  swim a s t r o k e ,  so I wa s  a b o u t  to be drowned and 
managed t o  s a v e  m y s e l f  a f t e r  d r i n k i n g  a l o t  o f  s a l t  
w a t e r .  A h, I  f e e l  v e r y  u n p l e a s a n t .
Indeed y o u ' r e  a s t u p i d  f e l l o w .  B u t  you cannot  
w a lk  in  such a c o n d i t i o n ,  so y o u ’ d b e t t e r  go t o  
K a w a s a k i y a ' s  a t  S a m e s u  and ask th e  m a s t e r  t o  len d  
you a n o t h e r  c l o t h e s .
Do n ' t  w o r r y .  I ’ l l  s t r i p  m y s e l f  o f  my c l o t h e s  and w a l k  
on w h i l e  a i r i n g  i t .  I f  s o ,  i t ’ l l  soon d r y  up in  the sun,
I t h i n k .
Indeed i t ' s  a good i d e a . T hen w a i t  a m i n u t e ! 
I ' l l  make a c l o t h e s - h o r s e  f o r  y o u .
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( l o o k s  a b o u t  and p i c k s  up two bamboos and then p u t s  
one o f  them in Ki t a h a c h i ' s  c l o t h e s  when K i t a h a c h i  l i f t  
the  c l o t h e s  w i t h  the  o t h e r  bamboo and c a r r i e s  i t . )  
Hey, Y a j i  Sa n ,  how do I  lo o k ?
By no means s m a r t .
(Bo t h  o f  them s t a r t  w a l k i n g  a l o n g  when a t  a 
d i s t a n c e  v o i c e s  o f  t h e  p a l a n q u i n - b e a r e r s  are  
h e a r . )
D ark  Ch a n ge
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7THIR D  S C E N E
An Inn a t  Odawara
The s t a g e r e p r e s e n t s  the b ath -ro o m  o f  an inn a t  
Odawara. Be h i n d  t h e  room t h e r e  i s  a window which  l e a d s  t o  the 
p a s s a g e .  On t h e  l e f t  th e r e  i s  a s t o r e - r o o m  w i t h  a d a r k  
pa p e r - f r a m e d  n i g h t - l i g h t  h a n g in g  on th e  p i l l a r .
Y a j i r o h b e h  i n a summer c l o t h e s  comes a l o n g  the p a s s a g e  
to t h e  bath-room  and soon t a k e s  o f f  th e  c l o t h e s ;  he b e c omes 
naked e x c e p t  f o r  h i s  l o i n - c l o t h .  L o o k in g  i n t o  the b a t h - t u b ,  he 
f i n d s  t h e  l i d  f l o a t i n g  in th e  hot  w a t e r  and p u t t i n g  i t  away jumps 
i n t o  the h o t  w a t e r .
G r a d u a l l y  he f e e l s  i n t e n s e l y  h o t  on the s o l e s  o f  h i s  f e e t  
to  h i s  gr e a t  s u r p r i s e ,  f o r  he has t o u c h e d the b o i l e r  d i r e c t l y  
w i t h o u t  p u t t i n g  th e  l i d  on i t .
Y : Very h o t !  Oh, the b o i l e r  i s  a t  the bottom o f  the
b a t h - t u b .  ( r u s h e s  o u t  and f i n d i n g  a p a i r  o f  wooden 
c l o g s  b e s i d e  the  s t o r e - r o o m  p l u n g e s  i n t o  th e  b a t h - t u b  
in  c l o g s a g a i n .  H e g r a d u a l l y  f e e l s  p l e a s a n t  and 
s t a r t s  si n g i n g . )
Y ( s i n g s ) : "Ohan f i l l s  h e r  e y e s  w i t h  t e ar s  and e x p r e s s e s  h e r  
u n w i l l i n g n e s s  t o  m a r r y . "
(J u s t  then Ki t a h a c h i  w e a r i n g a summer c l o t h e s  comes o u t . ) 
K : He y ,  Y a j i  San, y o u ’ r e  s i n g i n g  y o u r  f a v o u r i t e  s o n g ,  so
I g u e s s  h o t  w a t e r  i s  bo i l e d  w e l l .
Y :  Do n ’ t be s i l l y !  I f  h o t  w a t e r  i s  b o i l e d ,  i t ' s  too hot
f o r  me to t a k e  a b a t h .  You ought  to s a y  t h a t  the w a t e r  
i s  b o i l e d  w e l l .
K; Do n ’ t  t a l k  nonsene!  Ge t  o u t  o f  t h e  b a t h - t u b  n i g h t
away. I t ’ s u n l i k e  a t r u e - b o r n  Yedo man t o  t a k e  a
lo n g  bath .
Oh, I ’ l l  soon g e t  o u t .  ( t h i n k s ) I 'm  s o r r y  to 
t r o u b l e  y o u ,  but I  ask  you to  l o o k  f o r  my m a s c o t .
Pshaw! Wh a t  a t r o u b le s o m e  f e l l o w  you a r e !
( l ooks  f o r  i t  a l o n g  the  p a s s a g e .  Me a n w h i l e ,  Y o j i r o h b e h  
comes o u t  o f  t h e  b ath -ro o m  and p u t s  down the wooden 
c l o g s  in  th e  c o r n e r  o f  the  room n o n c h a l a n t l y . )
He y ,  Ki t a h a c h i ,  I ’ m s o r r y  t o  have t r o u b l e d  y o u ,  
but I  remember I ' v e  p u t  t h e  m ascot  on t h e  a l c o v e  
i n th e  room.
Do n ’ t  make fun o f  me. ( s t r i p s  h i m s e l f  o f  h i s  c l o t h e s  
e x c e p t  f o r  the l o i n - c l o t h  and jumps i n t o  the b a t h - t u b
and g e t s  s u r p r i s e d  a t  f e e l i n g  v e r y  hot on th e  s o l e s  o f
h i s  f e e t . )
Very h o t !  Heavens!  Ya j i  S an, j u s t  come h e r e . 
Do n ' t  make a n o i s e .  W h a t ’ s t h e  m a t t e r ?
How d id  you  p lu n g e  i n t o  t h i s ?
Wh a t  a s i l l y  g u y  you a r e !  Pu t  y o u r  f e e t  i n t o  i t  and 
s q u a t  down g r a d u a l l y .  T h e r e  i s  n o  o t h e r  way, I  s h o u ld  
t h i n k .
But  I 'm  a f r a i d  I c a n ' t ,  f o r  the b o i l e r  i s  j u s t  
a t  th e  b ottom  o f  the b a t h - t u b .
I  s h o u ld  s a y  you c o u l d ,  f o r  up to  now I ’ ve  been in the 
b a t h - t u b .
How d i d  you jump i n t o  t h i s ?
Oh, y o u ' r e  v e r y  i n q u i s i t i v e .  Why do you a s k
such a q u e s t i o n ?
How s t r a n g e !
T h a t ’ s v e r y  s i m p l e .  You might f e e l  v e r y  hot a t  f i r s t ,  
but y o u ' l l  g r a d u al l y  f e e l  v e r y  p l e a s a n t  l a t e r  on,
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I a s s u r e  y o u .
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K: Do n ' t  be absur d !  I f  I  s t a y  in th e  b a t h - t u b  so l o n g ,
I 'm  a f r a i d  my f e e t  w i l l  be b u r n t  t o  a c i n d e r .
Y:  Wh a t  a c lum sy guy you a r e !  ( j o s h e s  K i t a h a c h i  w h i le
w ip in g  h i s  body with a t o w e l .  M e a n w h i le , K i t a h a ch i  
f i n d s  o u t  the  wooden c l o g s  and p u t t i n g  on them jumps 
i n t o  t h e  b a t h - t u b  w h i l e  Y a j i r o h b e h  i s  l o o k i n g  a s i d e . )
K: Hey, Y a j i  Sa n , Y a j i  Sa n .
Y:  When d i d  you jump i n t o  t h e  b a t h - t u b ,  eh?
K: J u s t  now. What  y o u ’ ve t o l d  me has come t r u e .
Now I  f e e l  v e r y  p l e a s a n t  th o u g h  I was v e r y  hot  a t  f i r s t . 
Ah,  v e r y  n i c e ! ( s i n g s )  "Wh a t  a p oor  boy Ishid ohm aru  i s !" 
( i s  b e s i d e  h i m s e l f  w i t h  s i n g i n g .  Me a n w h i le  Y a j i r o h b e h  
becomes a w a re  o f  th e  d i s a p p e a r a n c e  o f  t h e  wooden c l o g s  
and a g a i n  t h i n k s  so a s  t o  s t a r t l e  K i t a h a c h i )
Y: Oh, the f i r e  has been blown o u t .  I ’ l l  mind the g r a t e .
( g o e s  t o  t h e  g r a t e  and b u rn s  wood more and more i n  i t .  
Me a n w h i l e ,  K i t a h a c h i  f e e l s  g r a d u a l l y  v e r y  h o t  on h i s  
h ip  and moves n e r v o u s l y . )
K: Ah, v e r y  h o t ,  v e r y  h o t ! (jumps up w i t h  t h e  c l o g s  on
h i s  f e e t  when he c r u s h e s  the bottom of  t h e  b a t h - t u b  
and the h o t  w a t e r  f l o w s  out  f rom  b e l o w . )
K: Help me, h e lp  m e ! ( So s a y i n g ,  K i t a h a c h i  s p l i t s  h i s  s i d e s
with  l a u g h t e r .  H e a r i n g  h i s  l a u g h t e r ,  the l a n d l o r d  
comes o u t . )
L a n d lo r d :  Wh a t  happened?
Y: Oh,  n o t h i n g .  He i s  a l l  r i gh t .
K: The b a t h - t u b  has been broken  and I ’ ve b u rn t  my b u t t o c k
by t h e  b o i l e r .  Ouch, ouc h !
La n d l o r d :  H a s  t he b a t h - t u b  b een b r o k e n ,  eh? ( g e t s  s u r p r i s e d
a t  t h e  bat h - t u b ) Te l l  me why y o u ' v e  b r o k e n  t h e  b a t h - t u b .
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K: I ’ ve o n l y  r a t t l e d  w i t h  the wooden c l o g s ;  I ’ ve
not wanted t o  b r e a k  i t .
Y : S in c e  he i s  a b l o c k h e a d ,  he took  a b a th  i n  c l o g s ,  you know.
L a n d lo r d  ( t o  Ki t a h a c h i ) :  Did  you t a k e  a b ath  in c l o g s ?
What  a s i l l y  g u y  you a r e !  Y o u ’ l l  smart f o r  i t . 
Come on, e v e r y b o d y . ( c r i e s  o u t .  Thereupon f r o m  the 
i n n e r  room m a i d - s e r v a n t s  and m e n - s e r v a n t s  come o u t ,  
c a r r y i n g  p a p e r  l a n t e r n s  and s t i c ks w i t h  t h e m . )
 
Da r k  Change
FOURTH SCENE
The s t a g e r e p r e s e n t s  a t e a - h o u s e  named "Ama z a k e - y a "
among the h i l l s  o f  Hakone. He r e  and t h e r e  bu sh e s  o f  bamboos and
s t a n d i n g  Jap a n e se  c e d a r s  a r e  s e e n .  The t e a - h o u s e  i s  a t h a t c h e d  
c o t t a g e .  O u t s i d e  th e  t e a - h o u s e  t h e r e  are  a few s t o o l s ,  a w a t e r -  
p ip e  f i l l e d  w i t h  w a te r  and an e a r t h e n  c a u l d r o n .  There a l s o  
s t a n d s  a g u i d e - p o s t  i n d i c a t i n g  the way to  M is h in a  from Hakone,  
t h r e e  m i l e s  and t w e n t y - e i g h t  y a r d s .
On one o f  the s t o o l s  Y a j i r o h b e h  and K i t a h a c h i  s i t  down 
with t h e i r  b a c k s  toward the s t a g e ,  d r i n k i n g  "amazake" (a  sw e et  
d r i n k  made f r o m  fe rm e n te d  r i c e ) o f f e r e d  by the m a s te r  o f  th e  
t e a - h o u s e  and h i s  d a u g h t e r .
Be s i d e  them s i t s  Kinezumi J u k i c h i ,  a p i c k p o c k e t ,  
smoking w i t h  a p i p e  and t a k i n g  a r e s t .  S u r r o u n d i n g  th e  c a u l d r o n ,  
l a r g e  numbers o f  p a l a n q u i n - b e a r e r s  c o v e r i n g  t h e i r  b o d i e s  w i t h  
b e d - c l o t h e s ,  s t r a w - m a t s ,  o i l s k i n s  and what not  a r e  g o s s i p i n g . 
Ju s t  then a p a c k - h o r s e  d r i v e r ’ s song i s  h e a r d :
"Wh en e v e r  I l o o k  up a t  Mt .  F u j i ,  I  remember I  was i n f a t u a t e d  
w i t h  the  c o u r t e s a n a t  M is h in a  and j i l t e d  by h e r " .  From both  
s i d e s  o f  the s t a g e  t r a v e l l e r s  come ou t  and p a s s  b y .
Ma s t e r :  J u s t  drop in  and t a k e  a r e s t ,  p l e a s e .
Da u g h t e r : Wo n ’ t  you  h ave  "amazak e " . (a  sweet  d r i n k  made from
fe rm en ted  r i c e )?
Palanquin-bearer A" Akaguma and Dobuhac hi  were f o o l i s h  enough
t o  c a r r y  the p a s s e n g e r  to the  m ou ntain  p a s s  f o r  a 
few s m a l l  c o i n s .
P - B .  B : Take i t  e a s y !  I ' l l  a s k a n o t h e r  p a s s e n g er  to g i v e  me 
f o r t y  t o  f i f t y  c o i n s  a t  l e a s t .
B . - B .  C :  T h a t ’ s g o o d ,  ( t o  D) Oh,  y o u ' r e  a dandy w e a r i n g  a n i c e
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c e r e m o n io u s  d r e s s .
D: We l l ,  I g o t  t h i s  a t  Kohshuya o f  Odawar a  y e s t e r d a y ,
bu t  the b o ttom  i s  so l a r g e  t h a t  I  l o o k  l i k e  a d o c t o r ,  I 'm 
a f r a i d .
A: Oh,  y o u ’ r e  happy t o  wear su ch  a c l o t h e s  you l i k e ,  f o r  you're 
b e t t e r  o f f  than I .  As f o r  me, I ’ ve  n o t h i n g  t o  put  o n .  
The o ld  woman Ki c h i  wanted t o  g i v e  me an o l d  u m b r e l la  
t o  p u t  on,  b u t  I  g o t  a n g r y  w i t h  h e r ,  so  she a f t e r  a l l  
s o l d  me a s t r a w - m a t .  Ho w e v e r ,  I  p u t  down th e  mat in 
t h e  f i e l d  so as to dry  i t  up w h i l e  I  was t a k i n g  a b a t h ,  
and to  my m o r t i f i c a t i o n  i t  was e a te n  b y  a h o r s e .
How v e x i n g !
E: Anyway t o d y  i s  a w f u l l y  c o l d .  I  sh o u ld  l i k e  t o  wear 
any c l o t h e s .
B:  I 'm i n  the same b o a t ,  but  s o r r y  t o  s a y  I ’ ve  a l r e a d y
g iv e n  my c l o t h e s  i n  pawn.
( J u s t  at  the moment a n o t h e r  p a l a n q u i n - b e a r e r  comes u p . )  
Pa l a n q u i n - Be a r e r : Wo r k ,  w o r k ! W e ' r e  s h o r t - h a n d e d .
Come and h e l p  us ,  e v e r y b o d y .
A: Wh e r e  must  we go?
P a l a n q u i n - be a r e r  : Anywa y come a l o n g .
B: Then l e t ’ s go o u t .
(All t h e  p a l a n q u i n - b e a r e r s  go t o  th e  l e f t  and l e a v e .  
J u k i c h i  l o o k s  around and comes up to Y a j i r o h b e h  and 
K i t a h a c h i .)
J u k i c h i :  S i n c e  y e s t e r d a y  I ’ ve o f t e n  seen you,  but I ’ ve n o t  y e t
spoken to  you. Wh ere  do you come from?
Y a j i r o h b e h :  Oh, we a r e  Yedo men t o  our f i n g e r - t i p s .
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Re a l l y ! Th a t ' s  g o o d .  I ' m a l s o  a t r u e - b o r n  Yedo man.  
Wh a t  p a r t  o f  Yedo do you l i v e  i n ?
We l i v e  i n  Ka n d a .
Kanda? I ’ ve a l s o  been in  Ka n d a .  No wonder t h a t  
I s h o u l d  know you by s i g h t .  Wh a t  p a r t  o f  Kanda? 
Ha t c h o h b o r i  o f  Kanda. I 'm  l i v i n g  i n  a f i n e  
mansion w i t h  a l a r g e  s t o r e h o u s e .  My name i s  Y a j i r o h b e h .  
D0 you  mean t o  s a y  t h a t  you  l i v e  a t  the  back  o f  the 
mansion?
Oh, n o .  T h a t ’ s my own h o u s e .
W e l l ,  l e t  me s e e . How much i s  t h e  g r o u n d - r e n t ?
Oh, i t ' s  one  th o u san d  and e i g h t  hundred r y h o h .
Then l e t ’ s d i v i d e  t h e  com m ission between u s .
Wh a t  a r e  you t a l k i n g  about?
I 'm  a  b r o k e r  o f  l a n d .
Do n ' t  c r a c k  a j o k e .  I ' v e  n e v e r  s a i d  I  would s e l l  
you my l a n d .  D o n ' t  l o o k  down upon me. I 'm  i n  a  p o s i t i o n  
to t a k e  f i v e  to  ten s e r v a n t s  w i t h  me even when I  go 
o u t  f o r  a w a l k .  However,  t h i s  time I  t r a v e l  i n c o g n i t o  
o n l y  w i t h  t h i s  g u y ,  f o r  I  d o n ' t  want t o  show my so c i a l  
s t a n d i n g .
I  s e e .  I  know you r  m other v e r y  w e l l ,  I  sho u l d  s a y .  
Re a l l y ?
When I met her before the Kwannon Temple in Asakusa,
s he was c a r r y i n g  some p a c k a g e  w i t h  h e r  and a  s t i c k .
I t h i n k  she  has become v e r y  o l d .
Ah,  she must have gone t o  v i s i t  t h e  tem p le  t h e n .
I f  you know h e r  w e l l ,  I t h i n k  she spoke to y o u .
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J : Su r e . As oon a s she saw me, she ran up to 
me and s a i d ,  "Pl e a s e  g i v e  me a p e n n y ."
Y : Hey, are  you g o i n g  to p u l l  my l e g ?  
( l o s e s  h i s  t e m p e r )
J : Don ’ t  ge t  a n g r y .  I t  was a j o k e .  Ex c use me, a s  I ' l l  
a p o l o g i z e  to  you l i k e  t h i s .
Y: T h a t ' s  a l l  r i g h t .  I ' l l  e x c u s e  you,  f o r  y o u ’ ve 
a p o l o g i z e d  to  me. I 'm  a Yedo man, so I d o n ' t  keep 
a n g ry  f o r  a lo n g  t i me.
K i t a h a c h i : I t ’ s by no means i n t e r e s t i n g  t o  me, f o r  the game has 
ended i n  a t i e  s o  e a r l y .  Ho w eve r ,  you  a r e  a l s o  a 
man o f  the w o r l d .  W h a t  do you sa y  to p u t t i n g  up a t  the
same h o t e l  with us t o n i g h t ?
J : I  s h o u ld  l i k e  t o  do so ,  i f  I 'm  n o t  b o t h e r i n g  you.
Y: Oh, I ' m  o n l y  too g l a d  to  ta ke you w ith  u s ,  f o r  we 
c an e n j o y  t a l k i n g  w i th  you .
( J u s t  then t h r e e  c h i l d r e n  w ith  shaved h ead s  come o u t ;  
one o f  them c a r r i e s  a t o r t o i s e  w i th  h i m . )
C h i l d  A: Gi v e  us a p e n n y ,  f o r  w e ' l l  w o r s h ip  at  th e  s h r i n e  a s yo u r  
p r o x y .
K i t a h a c h i : What  do you mean?
C h i l d  B:K: You know why w e ' l l  w o rsh ip  a t  the s h r i n e  a s  your p r o x y ,  
don ’ t  y ou?
We l l , l e t  me s e e .  (n o t i c e s  the t o r t o i s e )
He y ,  Ya j i  S an , t h e r e  i s  so m e th in g  n i c e .  What do you 
say  t o  getting t h e  t o r t o i s e  from them and c o o k in g  i t  
a t  t h e  h o t e l  t o n i g h t ?
J: T h a t ' s  a good i d e a .
K: He y ,  Bo y s ,  w o n ' t  you  s e l l  the  t o r t o i s e  to  me?
Chil d C:
K :
C h i l d  C : 
C h i l d  A:
C h i l d  B :
J:
Y
Y e s ,  we w i l l  i f  you g i v e  us the money f o r  i t .
Of c o u r s e  I ' l l  g i v e  you money i f  you wrap i t  w i t h  a 
s t r a w-ma t .
( Thereupon t h e  t h r e e  c h i l d r e n  p i c k  up a s t r a w - m a t  n e a r - b y  
an d wrap t h e  t o r t o i s e w i t h  i t . )
Very  good, h e r e ,  I ' l l  g i v e  you money. ( t a k e s  out
s e v e r a l  c o p p e r  c o i n s  from h i s  p u r s e  and g i v e s  them 
to  the c h i l d  C . )  
Thank you v e r y  muc h.
This  i s  a much b e t t e r  b u s i n e s s  than w o r s h i p p i n g  
a t  t h e  s h r i n e  a s  p r o x y .
Then l e t 's go home. 
( The th r e e  c h i l d r e n  l e a v e . )
He y ,  Ki t a h a c h i ,  I 'm  a f r a i d  y o u ' v e  g i v e n  them t o o  much.
I ’ m a f r a i d  s o .  But what i s  done cannot  be undone.
How s t u p i d  you are!  
Oh, i t ' s  ge t t i n g d a r k .
We must h u r r i e d l y  g o a s  f a r  as Mi s h i m a .
Then l e t ' s  go .
( The t h r e e  o f  them c a r r y  t h e i r  b a g g a ge on t h e i r  
b a c k s  and r i s e  to t h e i r  f e e t . )
D ark  C h a nge
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FIFTH SCENE
The s t a ge r e p r e s e n t s  a p l a c e  c a l l e d  S enbon ma t s u  ( one 
thousand p i n e - t r e es ) in Numazu with  a s c e n e r y  o f  Mt . Fu j i  in 
f r o n t .  He r e  and t h e r e  s t a n d  s h a p e l y  p i n e - t r e e s .  There a l so 
s t a n d s  a s i g n - p o s t  i n d i c a t i n g  the way to  Ha r a  from  Numazu, a m i l e  
and a h a l f .
Y a j i r o h b e h  and Ki t a h a c h i  a r e  coming o v e r  t h e r e ;  th e y  
seem t o  be v e ry  t i r e d  and come o u t ,  l e a n i n g  a g a i n s t  s t i c k s .  
Y a j i r o h b e h :  K i t a h a c h i ,  I  s h o u ld  l i k e  t o  become a p r i e s t  now.
Ki t a h a c h i :  Keep up your  n e r v e !  Hem! Do n ' t  t a l k  n o n s e n s e .
Y : As f o r  me, I  should  l i k e  to go b a c k  to  Yedo.
K : Do n ' t  say  such a t h i n g . Un l e s s  we go and w o r s h ip  at
t h e  Sh r i n e  o f  I s e ,  I 'm  af r a i d  we s h a l l  be la u g h e d  a t  by  
o t h e r s .
Y : I 'm  s o r r y  I  made a  m i s t a k e  i n  my e s t i m a t e  o f  the guy and
had my p o c k e t  p i c k e d .  N o w  I 'm  a w f u l l y  h u ngry  and 
ca n n ot  w a lk  a s t e p  f u r t h e r .
K: Wa i t  a m i u t e !  Now I remember I ' v e  s t i l l  some sm all  
c o i n s  i n  m y  b a g ,  so i f  you  walk a l i t t l e  f a r t h e r .  
I ' l l  ge t  s o r e  r i c e  c a k e s  w i t h  t he money a n d  l e t  you e a t  
t h e n .  Pu t  up with i t  a l i t t l e  m or e! 
Y : T h a t ' s  g o o d .
(Y a j i r o h b e h  w a lk s  s t a g g e r i n g l y  and g o e s  to the s t a g e
w ith  K i t a h a c h i .  Ju s t  them a c o o l i e ' s .
v o i c e  i s  heard from the r i g h t . )
C o o l i e ' s  Voi c e :  T r a l a ,  l a ,  l a ,  l a .
K:
Co o l i e : 
K:
C o o l i e  
Y :
Co o l i e : 
Y:
Lo o k ! T h a t  g u y  i s  r u n n in g  l i k e  an a r r o w .
How e n v i o u s ! S i n c e  he can run so f a s t ,  I ’ m s u r e  he h a s  
e a t e n a l o t  o f  b o i l e d  r i c e .
Do n ' t  say su ch  a f o o l i s h  t h i n g .  B ehave y o u r s elf! 
(J u s t  then a c o o l i e  c a r r y i n g  a l e t t e r - c a s e  on h i s  
b a c k comes o u t  h u r r i e d l y . )
Tr a l a ,  l a ,  l a ,  l a .
Look  s h a rp !  Y a j i  San, come h e r e .
Tr a l a ,  l a ,  l a ,  l a .  ( p a s s e s  by when t h e  c o r n e r  o f  the 
l e t t e r - c a s e  b u m p s  a g a i n s t  Y a j i r o h b e h ’ s f o r e h e a d . ) 
o u ch ,  o u c h ! 
Tra l a ,  l a ,  l a ,  l a !
(T a k in g  no n o t i c e  o f  Y a j i r o h b e h ,  the  c o o l i e s  l e a v e s . ) 
Ah,  o u c h ,  ouch!  I  wonder  why I ’ ve such a t r o u b l e .
I  would r a t h e r  d i e  than have s u c h  a hard t i m e .
Take c o u r a g e !
(Bo t h Ya j i r o hbeh and Ki t a h a c h i  s i t  down a t  the r o o t  
o f  a p i n e - t r e e  and take a r e s t ;  t h e y  seem t o  be l o s t  
i n t h o u g h t .  Ju s t  then two p a l a n q u i n - b e a r e r s  come o u t ;  
th e y seem to be o f f  d u t y :  O ne of  them c a r r i e s  the
s haf t s  and t h e  o t h e r  i s  in  the p a la n q u in  w ith  a p i p e  
in  h i s  m ou th . )
K: S a y ,  Mr .  Pa l a n q u i n - Be a r e r ,  i s  i t  v e ry f a r  from  here
t o  t h e  n e x t  s t a g e ?
p a l a n q u i n - b e a r e r : Oh, i t ' s  w i t h i n  a s t o n e ' s  t h r o w .
K : H o w  f a r  i s  i t ?
P a l a n q u i n - Be a r e r :  I t ' s  r o u g h l y  t h r e e  m i l e s  and t w e n t y - f i v e
y a r d s ,  I  g u e s s .
(The two p a l a n q u i n - b e a r e r s  l e a v e  h u r r i e d l y . )
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Ya j i  Sa n .
Ki t a k o h  ( d i m i n u t i v e  o f  K i t a h a c h i ) ,  I ’ m a f r a i d  we a r e  at  
our  w i t ’ s end.
(Bo th  o f  them l o o k a t  e a c h  o t h e r  and h e a v e  a s i g n .
J u s t  then a r o n in  wearing a broken r u s h - h a t  and c a r r y i n g  
a f o l d i n g fan in  h i s  hand comes o u t ,  r e c i t i n g  a J apan e se
l y r i c a l  drama and comes up t o  them.)
Du r i n g  my j o u r n e y  I ’ ve become s i c k  and now I ’ m
h a v i n g  a hard t i me .  Pl e a s e  h e lp  me.
Oh, i t ’ s e x a c t l y  what we’ re  g o i n g  to s a y  to  y o u .
As a m a t t e r  o f  f a c t ,  w e had our money f o r  t r a v e l l i n g  
e x p e n s e s  p i c k e d  l a s t  n i g h t  an d now w e ' r e  v e r y  hungry ,  
f o r  we have no money t o  g e t  f o o d .  I f  you have  much money, 
p l e a s e  len d  us some .
He a v e n s !  Go a w a y ! ( g e t s  a n g r y  and l e a v e s  w ith
qu i c k  s t e p s )
Th a t  g uy seems to h a v e  r e g a r d e d  us a s  h i s  t r a d e - r i v a l s .  
Wh a t  do you  t h i n k  s h a l l  we do d u r i n g  o u r  
j o u r n e y  from now on?
I ’ ve n ot  y e t  t h o u g h t  o f  su ch  a t h i n g .  But i f  we go a s  f ar  
as  Fu chu,  I  s h a l l  be a b l e  t o meet s e v e r a l  a c q u a i n t a n c e s  
o f  mine t h e r e  and borrow some money f r o m  them.
I ’ m v e r y  g l a d  t o  h e a r  i t .  To t e l l  t h e  t r u t h ,  I ’ m 
now p e n n i l e s s ,  to o ,  though I  s a i d  j u s t  now I ’ ve s t i l l  
some money so a s  to e n c o u r a g e  y o u .
Of c o u r s e  I  h a v e n ’ t  t r u s t e d  y o u r  words so  much.
But I ’ m a f r a i d  we s h a n ' t  be a b l e  t o w a lk  a s  f a r  
Fuchu w i t h o u t  e a t i n g  or  d r i n k i n g ,  so  I s h o u ld  s a y  we 
s h a l l  have to  make some mo n ey.
K: 
Y: 
Y: 
K:
Howe v e r ,  we h a ve n o t h i ng t o  d i s p o s e  o f ,  I 'm  a f r a i d .
Even i f  we’ r e  p e n n i l e s s ,  we s h a n ’ t  be a b l e  to become 
p i c k p o c k e t s .
We l l ,  I ' l l  t hi n k  o u t  a good i d e a .
( f o l d s  h i s  a r ms and t h i n k i n g  f o r  a while c l a p s  h i s  h a n d s ) 
Now I ’ ve h i t  on a s w e l l  i d e a .  
Ar e  you s u r e ?
Y e s ,  I ’ m p o s i t i v e .  They s a y  t h a t  l i g h t  accom plishm ents  
w i l l  h e l p  u s .  When we’ re i n  n e e d .  S in c e  w e ’ ve become 
v e r y  unhappy, I  t h i n k  we s h a l l  have to depend on our 
l i g h t  a c c o m p l i s h m e n t s . 
D o n ' t  m a k e  m e  l a u g h !  
Wh a t  can you do?
Do n ’ t  you  knew I ’ m g o o d  a t  d a n c i n g ?
H e m !  I ’ ve  n e v e r  th ough t  y o u ' v e  such s t u n t s .
Do n ’ t make a f o o l  o f  me. I 'm e x p e r t  a t  d a n c i n g .
I f  you c a l l  the a t t e n t i o n  o f  p a s s e r s - b y  and I  dance 
h e r e ,  I ’ m s u r e  t h e y ' l l  throw some money to u s .
I  wish  we c o u l d .
Take i t  e a s y .  You'd b e t t e r  make a n o i s e  so as 
to a t t r a c t  the at t e n t i o n  of p e o p l e  and when t h e y  
gath e r  I hope y o u ' l l  make some i n t r o d u c t i o n .
What  i n  the  world  a re  you g o i n g to  d o ,  then?
I 'm  a w f u l l y  hungry  and t i r e d ,  so I s h o u ld  l i k e  t o  
dance in  s l u g g i s h  m a n n e r .
T h a t ' s  n i c e . ( l o o k s  a r o u n d )
He y ,  Y a j i  S an,  numbers o f  p e o p l e  a r e  coming ov e r  t h e r e .
Then  t r y  to draw t h e i r  a t t e n t i o n  r i g h t  away.
Okay.  I ’ l l  do my b e s t  f o r  money. ( l o o k s  about and p i c k s  up 
two p i e c e s  o f  wood and then u s e s  them a s  wooden c l a p p e r s  by
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c l a p p i n g  them t o g e t h e r .  Af t e r  a w h i l e  f r o m  b o th  s i d e s  o f  
the  s t age a crowd o f  t r a v e l l e r s ,  male and f e m a l e ,  g a t h e r ) 
H e m !  L e t  me s a y  i n t r o d u c t o r y  r e m a r k s .  T h i s  guy 
here  i s  a famous Yedo a c t o r  and n o w h e ’ l l  s t a r t  
h i s  f a v o u r i t e  d a n c e s .  Gi v e  him some money in  advance 
f o r  h i s  d a n c i n g .
( Thereupon the t r a v e l l e r s  th r ow money r e s p e c t i v e l y  
to Y a j i r o h b e h .  Ki t a h a c h i  p i c k s  up the money.)
We l l ,  l e t  me count  th e  money ( c o u n t s  the  money)
Oh, g i v e  a l i t t l e  m ore.  I f  you d o n ' t  want to 
throw money, I ' l l  c ome up t o  y o u .  (opens th e  fan  by h a l f  
and g o e s  among the  s p e c t a t o r s  to  r e c e i v e  money) 
w e l l ,  t h e n ,  y o u ’ d b e t t e r s t a r t  n ow, Te a c h e r . 
Ok a y .  ( d a n c e s  a s  i f  he were b o n e l e s s .  The s p e c t a t o r s  g e t  
pl e a s e d  and c l a p  t h e i r  h a n d s . )
Ne x t  t im e h e ’ l l  show you a more i n t e r e s t i n g  dan ce ,
so  I  hope y o u ’ l l  throw mo re money t o  him g e n e r o u s l y .  
(Thereupon the s p e c t a t o r s  throw some money t o  Y a j i r o h b e h .  
K i t a h a c h i  p i c k s  up t h e  money and c o u n t s . )
Thank you v e r y  muc h.  Now h e ’ l l  s t a r t  h i s  most f a v o u r i t e  
d a n ce ,  so y o u ' d  b e t t e r  take  n o t i c e  o f  h i s  g e s t i c u l a t i o n . 
Now I ' l l  s t a r t .  ( d a n c e s  a s  i f  he were a w a t e r  imp, but 
he i s  so t i r e d  an d  hungry t h a t  he f a l l s  down a f t e r  a l l . )
K :
Y:
K: 
K: 
Y:
K: 
K:
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Spe c t a t o r s :  Wha t ' s  t h e  m a t t e r ?  ( g e t  w o r r i e d  a b o u t  Y a j i r o h b e h )
K: Take i t  e a s y !  He i s  now show ing  you th e  g e s t u r e  o f
a d r o wning man. 
S p e c t a t o r s :  Re a l l y ! Indeed w e 'v e  had a j o l l y  good t i m e .
he i s  w o r th y  o f  h i s  name.  ( l e a v e ,  p r a i s i n g  Y a j i r o h b e h ) 
K : Hey, Y a j i  S an,  g e t  up!
I t  has been a gr e a t  s u c c e s s ,  you  know.
Y : I ’ m so  t i r e d  t h a t  I  can n ot  move even a b i t .
K : Then y o u ’ d b e t t e r  h o ld  my s h o u l d e r s .  T hanks t o  y o u r  dancing
w e ' v e  made a l o t  o f  money. Take c o u r a g e !  
Y: Then h e lp  me s tan d  up s l o w l y .
K:  A l l  r i g h t .  ( h e l p s  Y a j i ro h  r i s e  t o  h i s  f e e t . )
Da r k  change
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SIXTH SCENE 
The s t a g e  r e p r e s e n t s  an u p s t a i r s  room of a h o t e l  named 
" Ko i w a y a" a t  O k a z a k i .  On the r i g h t  o f  the room t h e r e  i s  an a l c o v e ;  
in  f r o n t  t h e r e  a r e  seen m ou nta ins  a t  a d i s t a n c e ,  f o r  p a p e r  s l i d i n g -  
d o o r s  a r e  k ept  o p e n .  I t ’ s n i g h t .  On the l e f t  t h e r e  i s  a p a s s a g e  
beyond the p a p e r  s l i d i n g - d o o r s .
In the m id d le  o f  t h e  room t h e r e  a r e  pl ac ed a c a n d l e s t i c k  
and a l a r ge t a b l e  w i t h  food and d r i n k  on.  At  the t a b l e  Y a j i r o h b e h  and 
K i t a h a c h i  s i t  down on t h i c k  c u s h i o n s ,  d r i n k i n g  a l o t  o f  w i n e .
Be s i d e  them two g e i s h a - g i r l s named C h i t o  and Of u t a  s i t  
down  s o  a s t o  w a i t  on them. On th e  l e f t  two o t h e r  g e i s h a - g i r l s  
a r e  p l a y i n g  their samis e n  ( a k ind o f  t h r e e  s t r i n g e d  guitar.
Be s i d e  th e  ge i s h a - g i r l s  a profess ional sto ry - te l l e r  named Do n p a c h i  
b e a t s  t im e w i t h  a d i s h .  M e a n w u i l e ,  several g e i s h a - g i r l s  are 
pres e n t i n g a c a t ’ s d a n c e .
Y a j i r o h b e h : H e r e , h e r e ,  s t o p  danc i n g !  I  ta k e  no p l e a s u r e  in  a
c a t ’ s d a n c e ,  f o r  s u c h  a dance would remind me o f  an o l d  
haunted  t em ple .
Ge i s h a - g i r l  A : I f  you don’ t  l i k e  t h i s  danc e ,  we’ l l  show you th e
"Bon" f e s t i v a l  danc e .
G e i s h a - g i r l B: I f  n o t ,  we mig ht show you d a n c i n g  f o r  h u n t in g  
m o l e s .
Ki t a h a c h i :  I know you cannot  show any danc e t o  o u r  l i k i n g ,
so  y o u ’ d b e t t e r  s t o p  d a n c i n g ,  I ’ ve b e c ome s u d d e n ly  
hom esick  b e c a u s e  o f  th e  c a t ' s  d a n c e .  H e y ,  Y a j i  S an,
I  s h o u ld  l i k e  t o  go bac k t o  Yedo a s  soon as p o s s i b l e .
Oh i t o : You seem to  be pr a i s i n g  Y edo w h e n eve r  you open you r  
open y o u r  mouth, I  s h o u ld  s a y .  I s  Yedo such a  g o od 
p l a c e ,  eh?
Y: Sure . Yedo i s u n der  the d i r e c t  admi n i s t r a t i o n  o f  t h e
Shohg un and a p l ace where many we a l t h y  p e o p l e  are  
l i v i n g .  When we g e t  up e a r l y  in t h e  m ornin g ,  we f i n d  
g o ld  c o i n s ,  l a r g e  and s m a l l ,  on t h e  main s t r e e t s .
Of u t a : Oh my! I  g u e s s  a l o t  o f  p e o p l e  p i c k  up t h e  money.
K: V ery  l i k e l y .  P o o r  p e o p l e  c a r r y  b a s k e t s  on t h e i r  
bac ks and t a k e  away the g o l d  c o i n s  with e a r - s h e l l s  
on the  top o f  bamboos.
Y: F i r s t  o f  a l l ,  I  s h o u ld  l i k e  to l e t  you s e e  the r e d - l i g h t  
d i s t r i c t  a t  Y o s h iw a r a  where t h e y  e a r n  a t  l e a s t  one 
thousand g o l d  c o i n s  per day r a i n  o r  s h i n e .
G e is h a -g i r l  C : Oh dear!
Ki t a h a c h i : Such bumpkins as you would be sure ly  g e t  surprised and
swoon i f  you would see Yoshiwara.
Donpachi: Oh, i t ’ s a very  dangerous p la ce, I  th ink. I  should l i k e  to 
go there once in my l i f e .  Did you o f ten  go there f o r  
pleasure-making?
Y: Every n igh t  I  went there while I  was in Yedo. I  t e l l  
you up to l a s t  year I  had kept s eve ra l  concubines 
and been l i o n i zed f o r  my wealth.
 K: As f o r  me, I  bought a mountain o f  Kis o  and came round 
here from Shinshu Pro v in c e .  A t my home in Yedo I  keep 
seve ra l  courtesans, you see.
Donpach i : Indeed you 're m i l l i o n a i r e s . ( To the ge i sh a - g i r l s ) 
You ought to win these gentlemen over  to your s ide .
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Oh i t o : I  don ’ t  want to  do so , b u t  I  hope th e y  w i l l  t a k e  
me to Yedo,  f o r  my ransom money i s  v e r y  c h e a p .
O fu ta: a s f o r  me ,  I ’ ve  a l r e a d y  worked h e r e  f o r  the p a s t  
f i v e  yea r s ,  and I owe o n l y  a s m a l l  amount money t o  
t h e  m a s t e r  o f  t h i s  h o t e l ,  so I  hope y o u ' l l  p ay  f o r  my 
ransom and t a k e  me w i t h  you t o  Y e d o .
Ohito I s  i t  o k a y ,  s i r ?
O f u t a : I  a s k  you  to  g r a n t  my r e q u e s t .
(Bo t h  o f  them c l i n g to  Y a j r o h b e h  and Ki t a h a c h i . )
Y: Hum! All r i g h t ,  a l l  r i g h t .  I t ' s  n o t h i n g . 
Bu t  I ’ ve  l e f t  my p u r s e  w i t h  t h i s  man. S o however I  may
want to  spend my money, I  s h a l l  be u n ab le  to  do so 
i f  he s ha k e s  h i s  h e a d .  T h a t ’ s why you ' d  b e t t e r  as k  him 
o f  i t ,  f o r  he i s  a s y m p a t h e t i c  man. We l l ,  I ’ l l  go t o  the 
t o i l e t .  ( r i s e s  to h i s  f e e t  when one o f  the  g e i s h a - g i r l s 
i s  a b o u t  to  accompany him, but  he  k e e p s  her  from d o i n g  s o . )
Y:    K: Oh,  d o n ’ t  f o l l o w  me. I  know where th e  t o i l e t  i s .  
Be s i d e s  I  d o n ’ t  want t o  be t r e a t e d  so w e l l .
( g o e s  a l o n g  the p a s s a ge)
Hey, Y a j i  S an, i f  you l e a v e ,  I ’ m a f r a i d  I  s h a l l  be
b o t h e r e d  by them.  A h , I 'm  s o r r y  he has g o n e .
Oh i t o  ( to K i t a h a c h i ) :  Pl e a s e  ta k e  c a r e  o f  our ransom .
K: A l l  r i g h t ,  a l l  r i g h t .
O f u t a : Take us t o  Yedo,  w i l l  you?
K : O k a y ,  o k a y .
G e is h a - g i r l  A : What about me? I  should l i k e  t o go up
to Yedo w ith  you, too .
Geish a - g i r l  B : I  d o n ' t  want to go up to  Yedo, but I  should 
l i k e  to a sk you to get a beau t i fu l  s ash fo r  me.
Geisha-g i r l  C: I  have to as k  you t o redeem my winter clo thes
out o f  pawn.
Geisha-gi r l  D: We l l ,  I  sh ould l ik e  to ask you to g e t  a l in e d
garment f o r  me.
Ge i s h a - g i r l  E: I ' l l  ask you to  ge t  an ivo ry  p l e c trum f o r  me. 
Ge i s h a - g i r l  F : As f or me, I  should l ik e  to ask you to get
an ornamental ha irp in  fo r  me.
Donpac h i :  G i r l s  are very  greedy, I  should th ink. A l low me
to accompany you to Yedo and be in  your serv ice  there .
Old ge isha :  I 'm  very  o ld, so I  d on 't  want t o g e t  my c lo thes ,
but I  should l i k e  to l e t  my son and grandchildren 
w e ar new c lo th es .  P lease grant my request,  s i r .  
(Thereupon a l l  o f t hem make much ado, surrounding 
K i tahach i . )
Kitahach i :  Here ,  here, keep s i l e n t ! I f  you fuss so much,
I ' l l  lose my head and f o r ge t  anything. Okay, okay.
Let me take a glass  o f  w ine. (dr inks a g la ss  o f  wine 
f i l l e d  by one o f  the ge i s h a - g i r l s . Just then Yajirohbeh 
comes out nervously and takes the former seat and g iv e s  
a l i t t l e  sigh o f  r e l i e f . )
K: Hey, Y a j i  San, what 's  the matter  with you?
Y: Anyway let me take a g la ss  o f  water .
K: Hey, g ive  him some water.
(Donpachi  br ings in a g lass  o f  water when Yajirohbeh
takes a d r in k . )
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By t h e  way, K i t a h a c h i , I ' ve had a hard t i me, you know.
You l o o k  p a l e .  H a ve you a s t o m a c h - a c h e  
Oh, n o ,  i t ' s  v e r y  s t r a n g e .
Wh a t  i s  s t r a n g e ,  eh?
I ' v e  e v e r  seen s u c h  a s t r a n g e  t h i n g . ( i s  l o s t  in t h o u g h t ) 
I  h a r d l y  u n d e r s ta n d  you ,  f o r  you seem t o  be deep 
in  t h o u g h t  a l o n e .
I t ' s  v e r y  s t r a n g e  in d e e d .
I  f e e l  i mp a t i e n t .  Te l l  i t  t o  me.
I ' m a f r a i d  you would ge t  s t a r t l e d  i f  I  would 
t e l l  i t  to  you .  
Ne v e r  mind!  Go a h e a d !
Then I ' l l  t e l l  y o u . Thi s  house i s  hau n te d ,  you know. 
( p l a y s  g h o s t ) 
g h o s t ,  t o o ) : I s  i t  t r u e ?
Y e s , q u i t e  t r u e .  To be f r a n k  w i t h  you,  I  went 
d o w n s t a i r s  so a s  t o  go t o  t h e  t o i l e t  when I  found a 
h a n g i n g  p a p e r - f r a m e d  n i g h t - l i g h t  sledingamht
in  t h e  d a r k  room and I  f e l t  v e r y  t e r r i b l e .
As I  wanted t o  e n t e r  t h e  t o i l e t ,  I  p u t  my hand on one o f
t h e  t h r e e  d o o r s .  J u s t  then I  heard  some o n e ' s  v o i c e  
s a y i n g ,  "H em !"  S o  I to u ch ed  my hand on the door i n  the 
c e n t r e  when to my g r e a t  s u r p r i s e  I  heard  the  same v o i c e .
L a s t l y  I  t r i e d  t o  o p e n  the  l a s t  door when I heard the
same v o i c e  a l l  the same.  T h e r e f o r e  I  s t o o d  by the  
w a s h i n g - s t a n d  t r e m b l i n g l y  when I heard th e  door  in the  
c e n t r e  creaking.
How t e r r i b l e !  ( g e t  s t i f f  a n d  draw c l o s e r  to  one a n o t h e r )
Y: 
K: 
Y:
K: 
Y :
K:
Y: 
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Y:
K: 
Y:
K (p l a y s
Y: 
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K: Wa i t  a moment, Y a j i  Sa n ! You n e e d n ' t  t a l k  w i th  suc h
a g h a s t l y  l o o k .
Y : No wonder t h a t  you sh o u ld  change co l o u r .  I t ' s  a
t e r r i b l e  s t o r y ,  you  know.
K (p a n t s ) : Go a h e a d !
Y:  We l l ,  I ' l l  t e l l  y o u .  S i n c e  the d o o r  opened w i t h  a
gr a t i n g  sound, I u n i n t e n t i o n a l l y  lo o k e d  i n s i d e  when I 
f ou nd nobody t h e r e  t o  my gr e a t  s u r p r i s e .
K: But d i d n ' t  you say  j u s t  now t h a t  some one g a v e  a
cough in the d o o r ?
Y: Yes, I  d i d .  I  s u r e l y  heard  some one c l e a r i n g  h i s
t h r o a t  an d I l o o k e d at the  d o o r  when a n o t h e r  door opened 
w ith  a gr a t i n g so u n d .
K: Di d n ' t  you f i n d  anyone t h e r e ,  e i t h e r ?
Y : Y e s ,  t h e r e  was some one,  t h e n .
K:  Re a l l y ?
Y: Yes,  t h e r e  was a  woman w ith  unkempt h a i r  and i n  w h i t e ,
s o  I was t e r r i f i e d  w i t h  f r i g h t .  S he was v e r y  t h i n  and when 
I  l o oked up at  h e r  I  found her f o r e h e a d  was s t a i n e d  
w i t h  b lo o d  and her r i g h t  ey e  was gouged o u t .
I t e l l  y ou when s he lo o k e d  i n t o  my f a c e  I got s t a r t l e d  
and r a n  up t h e  s t a i r s  w i t h  mi g h t  and m ain .  I ' v e  
n e v e r  had su c h  a n e x p e r i e n c e  i n  my l i f e ,  you know.
K : I s  i t  t r u e ?
Y: I f  you d o u b t  my words,  y o u ' d  b e t t e r  go t o  the t o i l e t
so  a s  to  a s c e r t a i n  t h e  f a c t .
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K: We l l ,  I  n e e d n ' t  go t h e r e .
Donpac h i : Then O k iy o  S a n  a g a i n  made her a p p e a r a n c e ,  I 'm  a f r a i d .
Y: Whom do you mean b y  "Okiyo  S a n " ,  eh?
Donpac h i :K: O kiyo  S an was a b e a u t i f u l  g e i s h a - g i r l ,  but  I 'm  
a f r a i d  her soul  s t i l l  cannot  r e s t  i n p e a c e .
Why n o t ?
Do n p a c h i : Th e r e  are  many r e asons f o r  i t .  In s h o r t ---- .
Oh i t o : Do n p a ch i  S an, don’ t  t e l l  such a h o r r i b l e  s t o r y .
O f u t a  ( t o Yaji r o h b e h  and Ki t a h a c h i ) : P l e a s e  d o n ’ t  
u rg e  him to  t e l l  suc h a t e r r i b l e  s t o r y .  I f  he d o e s ,  I 'm  
a f r a i d  we s h a n ' t  be a b l e  t o  s l e e p  t o n i g h t .
Y:
K: 
No wonder  t h a t  you  s h o u l d  s i t  up at  n i g h t ,  f o r  
you t a k e  a nap.  As f o r  me, I  ca n n o t  s l e e p  w i th o u t  
h e a r i n g  the s t o r y .  
Te l l  us the s t o r y ,  w i l l  yo u?
D on p a ch i: I t  can n ot  be h e l p e d ,  as  y o u  a r e  im p o r t a n t  g u e s t s . 
Then I ' l l  t e l l  y o u .  L i s t e n  t o  me. ( t a k e s  a pose  a s  i f  
t e l l i n g  a comic s t o r y )  I t  was j u s t  on t h e  t h i r t e e n t h  
day o f  the  " Bon" Fe s t i v a l  when we were l i g h t i n g  
a s a c r e d  l i g h t  to welcome t h e  d e p a r t e d  s p i r i t s .  J u s t  
then a woman in  w h i t e  loomed l a r g e  o ver  t h e r e , 
( J u s t  a t  the moment t h e  f a l l i n g  sound of  something 
i s  heard in  the d i r e c t i o n  o f  th e  in n e r  r o o m . )
D o n p ach i: Oh, the gho s t  ha s a p p e a r e d .
( c r i e s  o u t .  J u s t  then th e  l i g h t  o f  th e  c a n d l e s t i c k  
g o e s  o u t .  In n e x t  to  no t im e  a l l  o f  them s c r e a m .)
Da r k  Change
T h e  s t a g e  r e p r e s e n t s  the a d j o i n i n g  u p s t a i r s  room o f  
t he same h o t e l .
In f r o n t  o f  t h e  room t h e r e  a r e  two pap e r  s l i d i n g - d o o r s  
and the p a s s a g e .
In t h e  room t h e r e  a r e  a broken c u p b o a rd ,  a p a p e r - f r a m e d  
n i g h t - l i g h t  b e s i d e  which t h e r e  i s  a m a t t r e s s e s  and a mo s q u i t o - n e t  
put  down w i t h  a s c r e e n  be h in d  i t .  Ju s t  then the sound o f  wooden 
c l a p p e r s  by a n i g ht watchman i s  h e a r d .  On the m a t t r e s s  s i t s  up 
Kitahachi,  smoking w i t h  th e  p i p e .
Ki t a h a c h i ;  A h , a h ,  ah!  ( yaw ns)  I 'm  a f r a i d  I  c a n n o t  s l e e p  a
w i n k  t o n i g h t . Indeed i t ' s  a nasty  n i g h t .  I t  may r a i n ,
f o r  i t ’ s v e r y  s u l t r y t o n i g h t .  B e s i d e s  I 'm  a l l  a l o n e  
and I f e e l  the g h o s t ’ s s t o r y  i s  s t i l l  r i n g i n g  in  my e a r .  
I ought  to have s l e p t  in the  same room a s  Y a j i  S a n ' s . 
A n y w a y  t h i s  p ape r  framed n i g h t - l i g h t  i s  v e r y  d a r k .
( t u r n s  up the wi c k  o f  the c a n d l e .  J u s t  then a masseur 
shows h i s  f a c e ,  throw ing  open the paper  s l i d i n g - d o o r  
in  fro n t .  T hereupon Ki t a h a ch i  ge t s  s t a r t l e d . )
M a sse u r:  Have  you c a l l e d  me?
K : Oh, a r e  you a m assu re ?  I ' v e  n o t  c a l l e d  you .
M: Oh, I 'm  s o r r y .  H a ,  ha  h a ! ( l a u g h s )  S o r r y  to have
i n t e r r u p t e d  you  in  your  h appi e s t  moment. 
K: I 'm  by no means happy, f o r  I ' v e  been h e r e  a lo n e
a l l  t h i s  w h i l e .
M: R e a l l y !  I  s y m p a t h iz e  w i t h  y o u .  ( g o e s  o u t )
K: I 'm  s o r r y  I ' v e  been f o o l e d  by t h e  m a s s e u r .
-  2 9  -
SEVENTH SCENE
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I  wonder how Ya j i  i s  g e t t i n g  on w i t h  th e  g i r l .
I  d o n ' t  think, he h as  been j i l t e d  l i k e  me. 
Wel l ,  I  can h e a r  h e ' s  t a l k i n g  w i th  the  g i r l .
I d o n ' t  f e e l  e n v i o u s  of  i t ,  but  I  f e e l  v e x a t i o u s .  
I s ho u ld  l i k e  to  s c a r e  him. ( t h i n k s ) Hum! 
A  g ood id e a  h as  o c c u r r e d  t o  me. Indeed i t ' s  a 
s w e l l  i d e a .  ( c l a p s  hi s  h a n d s ) .
Dar k  Ch a n ge
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The p a s s a g e  i s  v e r y  d a r k .
Be s i d e  the p a p e r - f r a m e d  n i g h t - l i g h t  t h e r e  i s  a m a t t r e s s  on 
which Y a j i r o h b e h  s i t s  smoking w i th  the  p i p e .
Ya j i r o h b e h : Indeed I ' v e  had a t e r r i b l e  e x p e r i e n c e . Ac c o r d i n g  
to  Donpac h i ’ s s t o r y ,  the g h o s t  h a u n ts  t h i s  house 
v e r y  f r e q u e n t l y .  I ’ l l  make th e  l i g h t  more b r i g h t  l e s t  the  
g h o s t  m igh t  a p p e a r  a ga i n .  ( t u r n s  up t h e  w i c k  o f  the 
c a n d l e  i n  th e  p a p e r - f r a m e d  n i g h t - l i g h t )  I  wonder why the 
g i r l  w o u l d n ' t  c o m e  here though she promised me t o  do 
s o .  S he m ig h t  h ave  been  t e r r i f i e d  by the g h o s t ' s  s t o r y .
I f e e l  v e r y  l o n e s o m e .
(J u s t  t hen th e  s o u n d  o f  r a i n  comes wi t h i n  h e a r i n g . )
Ah, i t  has s t a r t e d  r a i n i n g .  The  g h o s t  mi g h t  
appea r  a g a i n ,  I 'm a f r a i d .
(Ju s t  a t  the  moment the p a p e r  s l i d i n g - d o o r  n e a r
t h e  pas s a g e i s  thrown open, so Yaj i r o h b e h  ge t s  s t a r t l e d . )
Y : Wh o ’ s t h e r e ?
Woman P a n d e r : I t ’ s me.
Y :  Ah, I ’ v e th o u g h t  the gh o s t  has  appe ared  a g a i n
a n d  I ' v e  b e c o m e  t e r r i f i e d  w i t h  f r i g h t .  W h a t  have you come 
here  at  t h i s  t im e o f  n i g h t  f o r ?
Woman Pander: H a s n ' t  O h i t o  S a n  come her e  y e t ?
Y: Whom do you mean? No g i r l  has  c ome here y e t .
Woman Pa n d e r :  We l l ,  she w i l l  soon be h e r e .  I t ’ s v e r y  d i s m a l
t o n i g h t ,  f o r  i t  i s  r a i n i n g  now, I  t h i n k .
SAME AS THE SIXTH SCENE
-  32 -
Y : Wh a t ’ s t h e  t i me?
Woman P a n d e r :  I t ' s  n e a r l y  e i g h t ,  I  t h i n k .
Y:  The g h o s t  might soon a p p e a r ,  I 'm  a f r a i d .
Woman P a n d e r:  S h a l l  I t e l l  her to  come h e r e  r i g h t  away?
Y : Do you  mean th e  g h o s t ?
Woman P a n d e r :  No ,  Oh i t o S an. ( l e a v e s .  J u s t  then a b e l l  r i n g s . )
Y : Wh a t  a w e ir d  b e l l ! I wonder w h a t ' s  the m a t t e r  w ith
Ki t a h a c h i .  Up to  now I ' v e  heard  him s h a k i n g  o f f  the 
a s h e s  from h i s  p i p e . He seems not to  he a b le  to  
s l e e p a l o n e  l i k e  me.
(J u s t  then f o o t s t e p s  a r e  h e a rd  at  a d i s t a n c e . )
Y: This t ime she i s  coming to  m y  room. We l l ,  I ' l l
p r e t e n d  t o  s l e e p . ( l i e s  down w h e n  the f o o t s t e p s  d i e  away) 
Y: Hang i t !  A h, I 'm  v e r y  much d i s a p p o i n t e d  now.
We l l ,  l e t  me s e e .  I 'm  s u r e  th e  f o o t s t e p s  d i e d  
away near Ki t a h a c h i ' s  room. I  t h i n k  he i s  h a v i n g  a n i c e  
time with  h e r .  How v e x a t i o u s ! I  s ho u ld  l i k e  to 
s t a r t l e  him. ( l o o k s  a b out  and f i n d i n g  o u t  a w h i t e  c l o t h e s  
p u t s  i t  on .  Be f o r e  the m i r r o r - s t a n d  he powders  h i s  
f a c e  and p u t s  a f a l s e  h a i r  on h i s  hea d so  as to 
d i s g u i s e  h i m s e l f  a s  a g h o s t .  Af t e r  doing  s o ,  he i s  
about  t o  go to the p a s s a g e  when he e x c h a n g e s  g l a n c e s  
w i t h Ki t a h a c h i who h as  a l s o  d i s g u i s e d  h i m s e l f  a s  a 
g h o s t .  Bo th  o f  t h e m ge t  s t a r t l e d  and swoon.
Da r k  Chang e
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EIGHTH SCENE
The s t a g e r e p r e s e n t s  a room o f  a h o t e l  named Bi z e n y a  
a t  F u r u i chi. In f r o nt  t h e r e  i s  a l a r g e  s t a n d  f o r  d a n c i n g .
On e i t h e r  s i d e  o f  the s t a n d  t h e r e  a r e  c o l o u r e d  s c r e e n s .  The 
s tan d  i s  c o v e r e d  w i t h  a s c a r l e t  c a r p e t  and has l i g h t e d  
can d l e s t i c k s .
Wi t h the sounds o f  wooden c l a p p e r s  and m usic  n umbers 
o f  c o u r t e s a n s  come o u t  d a n c i n g  in u n i f o r m s .  Af t e r  d a n c i n g  
f o r  a w h i l e  th ey  e x e u n t .
Da r k  Change
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The s t a g e  r e p r e s e n t s  the b r i d g e  named Sa n j o h  Oh h a s h i  
in  K y o t o .  The b r i d g e  has r a i l i n g s  w ith  o r n a m e n ta l  t o p s .  There 
i s  seen  the Ri v e r  Kamo w i t h  Mt .  Hi g a s h i y a m a  f o r  a b a c k g r o u n d .
Be s i d e  t h e  o r n a m e n t a l  to p s  o f  t h e  r a i l i n g s  s q u a t  
down both  Y a j i r o h b e h  and Ki t a h a c h i  smoking t o b a c c o .
Y a j i r o h b e h :  By  the way, K i t a h a c h i ,  Kyoto i s  in d e e d  a g r e a t  c i t y
though we a r e  a p t  to  b o a s t  t h a t  Yedo i s  much b e t t e r  th a n   
Ky o t o . I t  may be a c a s e  o f  so u r  g r a p e s ,  I  s h o u l d  t h i n k .
I ’ m s u r p r i s e d  a t  t h e  b e a u t y  o f  t h i s  c i t y ,  you know. 
Ki t a h a c h i :  Ve r y  l i k e l y .  K y o t o  i s  n ot  o n l y  famous f o r  i t s  p l a c e s
o f  n o t e  and h i s t o r i c a l  i n t e r e s t  but  a l s o  f u l l  o f  b e a u t i f u l  
g i r l s ,  I  s h o u ld  t h i n k . At t r a c t e d  by t h e i r  b e a u ty  I ’ ve 
bumped a g a i n s t  p e o p l e  many t im es  up t o  now, you  know.
We l l ,  I  s h o u l d  l i k e  to  sp eak  to  some g i r l s .
Y: T h a t ' s  v e r y  s i m p l e .  ( l o o k s  ov e r  t h e r e ) L o o k ! s e v e r a l
gi r l  v e n d or s  with some wares  on t h e i r  heads a r e  coming 
o ver  t h e r e .
K: Indeed!  Ev e r y  one o f  them i s  p r e t t y .  I ' l l  j u s t  make
s p o r t  o f  t hem.
Y: You would be f o o l e d  by them, I 'm  a f r a i d .
K: Do n ' t  be s i l l y !  I 'm  n o t  l i k e  y o u .
( J u s t  then t h r e e  woman v endor s  l i v i n g  in  a n e i g h b o u r ing
V i l l a g e  w i t h  f i r e w o o d ,  p o r t a b l e  l a d d e r s  and wooden
p e s t l e s on t h e i r  h e ads co me ou t . )
N I N T H  S C E N E
-  3 5 -
Woman A: Po r t a b l e  l a d d e r s ,  p o r t a b l e  l a d d e r s .
Woman B : Wooden p e s t l e s ,  wooden p e s t l e s .
Woman C: F ir e w o o d ,  f i r e w o o d .
(So  s a y i n g ,  t h e  women c o me up t o  t h e  s t a g e  and p u t  
down the  wares from t h e i r  heads so a s  t o  ta k e  a r e s t . 
Thereupon Ki t a h a c h i  draws c l o s e r  to t h e m . )
K: Why do you c a r r y  s u ch h e a v y  t h i n g s  on y o u r  heads?
Woman A: Be c a u s e  i t ' s  our  t r a d e .  You c a n n o t  do so ,  can you?
K : Y e s ,  I c a n .  As f o r  me, I  can put  a s t o n e  w e i g h i n g  
t w e n t y  "kan"  t o  t h i r t y  on my head and d a n c e ,  so i t ’ s 
a s  s i m p l e  a s  A . B . C .  to  c a r r y  s u c h  t h i n g s .
(N. B . A "Kan" c o r r e s p o n d s  to  3 .  7 5 k i l o g r a m m e s . )
Woman B:  Then you must be  a m i l l e r .
Y : S e r v e  you r i g h t ! You’ ve been f o o l e d  a g a i n .
K: You shut  u p and w i t h d r a w !
Woman C ( t o  Y a j i r o h b e h ):  Do you mind b u y i n g  t h i s  wooden p e s t l e
from me?
Y: We l l ,  I w i s h  I  c o u l d ,  b u t  i t ' s  too t h i n .  I  want t o  g e t  a 
s q u a r e  o n e  l i k e  a  l u m b e r .
Woman C: Ha ,  ha, ha!  I f  you want a  s qu are  p e s t l e ,  your  e a r t h e n  m o r t a r  
must be s q u a r e ,  t o o .
  K: Ha ,  ha, h a! S e r v e  y o u  r i g h t !
Y: S hut  up!  I  t e l l  you at my house in  Yedo I t e l l  my 
s e r v a n t s  to  mash "m iso"  in  a c e l l a r .
Woman A:Y: 
( N . B .  " M i s o "  i s  e q u a l  to bean p a s t e . )
Ha ,  ha, h a ! Wh a t  an amusing man you a r e ! I f  you  don’ t 
c a re  f o r  th e  p e s t l e ,  won’ t you ba l a d d e r ?  
Hum! H o w  m u c h  is  t h e  la d d e r ?
Woman A: We l l ,  I ’ l l  make  i t  c h e a p e r .  P l e a s e  pay s i x  hundred c opper
coins for it. It's a good bargain, you 
know.
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Y :
Woman B:
Y:
Woman A : 
Y :
Woman A:
Woman A:
Y:
Woman A :
Woman A:
I'm a f r a i d  i t ’ s too d e a r .  I ' l l  p a y  two hundred f o r  i t .  
I t ' s  a good b a r g a i n ,  so y o u ' d b e t t e r  g e t  i t  from h e r .
I f  no t , I  w o n ' t .
Two hundred i s  a m od erate  p r i c e ,  I  s h o u ld  t h i n k .
P l e a s e  g e t  i t  from me.
Un l e s s  th e  pr i c e  i s  two hundred, I ' l l  n o t  t a k e  i t .
Then l e t ' s  compromise . I ' l l  s e l l  i t  t o  you  f o r  f i v e  
h u n d r e d .
S t i l l  i t ' s  too  h i g h.
Okay,  I ' l l  s e l l  i t  to you  a t  t h e  p r i c e  o f  two h u n dred .  
Do you mean y o u ' v e  r e d u c e d  t h e  p r i c e  so  much?
Ah, I ' m s o r r y .
Hey,  Y a j i  San!  Wha t  w i l l  you do w i t h  the la d d e r  i f  you 
ge t  i t  even a t  the cheap p r i c e ?  You have  no house o f  
y o u r s ,  have you?
Now t a k e  t h i s . (hands t h e  l a d d e r  to  Y a j i r o h b e h ) 
Ah, I  must beg your p a r d o n .  A s a m a t t e r  o f  f a c t ,  I 'm  
a t r a v e l l e r  and e x p e c t  to  p u t  up at  a h o t e l  in S a n j o h 
t o n i g h t .  E v e n  i f  I g e t  a l a d d e r , t h e r e f o r e ,  i t  will 
be no use t o  me. Ta k e  i t  o v e r ,  p l e a s e ,  as I ' l l  g i v e  
y o u some money.
Do n ' t  s a y  s u c h  a t h i n g .  W h y did you e s t i m a t e  i t  i f  you
d i d n ' t  want i t ?  You a r e  t o  blame f o r  i t .
I admit  I 'm  t o blame f o r  i t .  I f  I c o u l d  
h ave i t  in my p o c k e t ,  I  would t a k e  i t .  But  i t ' s  too 
l a r g e  t o  be p u t  i n .  He y , Ki t a k o h ,  s a y  s o m e th in g  f o r  me. 
I 'm  a f r a i d  I  c a n ' t .  What  i s  done ca n n ot  be undone.
K: 
K: 
Y: 
K: 
Y: 
Y: 
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Woman B:
A :
B :
C :
D:
Y:
Woman A : 
Woman B :
Woman C: 
All  Women:
Y:
Yo u ’ d b e t t e r  pay two hundred f o r  i t  w i t h o u t  c o m p la in t  
and g i v e  back t h e  l a d d e r  t o  h e r .
Do n ’ t be s i l l y !  I  w o n 't  a s k  you any m o r e .  S a y ,
M i s s ,  p l e a s e  e x c u s e  me, as I ' l l  g i v e  you f i f t y .
Do n ' t  make game o f  us!  Now gi v e  the  money.
(Me a n w h i l e ,  p a s s er s - b y  g r a d u a l l y  g a t h e r  and surround 
Ya j i r o h b e h  and K i t a h a c h i . )  
Ar e  t hey not  i m p o s t o r s ?
Ve r y  l i k e l y .
L e t ' s  knock  them down , sha l l  we?
Okay, l e t ' s  do s o .
(The crowd o f  p e o p l e  y e l l .  T hereupon Y a j i r o h b e h  ge t s  
non p l u s s e d . )
S hut  up!  I ’ l l  pay  two h u n d r e d .  ( t a k e s  out  the money at  
o n c e ) Now t a k e  t h i s ,  ( hands the money to t h e  woman)
Thank y o u  v e r y  m u c h .  
P l e a s e  b u y  s o m e t h i n g  f r m o  u s  a g a i n .
G ood-b y e .  
Go o d - b y e .  
(The women l e a v e .  The p a s s e r s - b y  a l s o  g r a d u a l l y  l e a v e .  
Me a n w h i l e ,  Y a j i r o h b e h  h o l d s  th e  l a d d e r  under h i s  arm and 
ge t s  c o n f u s e d . )
He y , Y a j i  S a n , a r e n ' t  you c r y i n g? 
Oh, n o .  Do n ' t  make sp o r t  o f  me .
Oh, I 'm  n o t  making a f o o l  o f  you,  but I 'm  wo r r i e d  a b o u t  
y o u .  W h a t  o n  e a r t h  a r e  y o u  g o i n g  to do w i t h  t h e  l a tter?
K: 
K:
Y :
